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THE LONDON MUSICAL SEASON. 

The season now brought to a close has been one 
eminently qualified to test the innate power of music 
to battle against adverse circumstances. Not only 
has the usual period been much shortened, in conse- 
quence of the general elections, but the distracting 
influence of local contests has removed many families 
from the metropolis, even when their acknowledged 
favorites were nightly singing their best at the 
Opera-houses, and Concert-rooms were at the height 
of their attraction. To the aspiring candidates for 
political power, the fascinating strains of Titiens and 
Patti were as nothing compared with the " sweet 
voices " of their constituents j and a seat at the Opera 
was contemptuously thrown aside for the faintest 
chance of a seat in Parliament. 

In spite of these overwhelming counter-attractions, 
however, music has steadily asserted its dignity. 
The two Opera-houses have been nightly filled with 
brilliant audiences ; the usual performances of sacred 
and secular music have been duly honored and 
appreciated ; and a " Handel Festival," on a scale so 
extensive as to be only moderately remunerative by 
an enormous sale of tickets, has taken place, with a 
result so satisfactory as to amply fulfil the expecta- 
tions of all who desire the healthy progress of art in 
this country. 

After the magnificent preliminary announcements 
issued by the lessees of the two Italian Opera-houses, 
it is wonderful how little novelty we have to record 
at the conclusion of the season. Mr. Gye's pros- 
pectus reminded us of the beautifully descriptive 
catalogues of the late George Robins, so profusely 
was it illustrated with the poetry of commerce. Had 
the lessee's opinion of the talent of his company been 
simply a private one, it could scarcely have been 
supposed to influence the judgment of others — and if 
it had been that of the public, there could have been 
no valid reason for recording it. " That most 
favorite artiste" Signor Ronconi, " the first German 
Basso " Herr Schmid, and " that most interesting 
young artiste " Madlle. Adelina Patti, were not raised 
one inch in public estimation by these puffing prefixes 
to their well-known names ; and, although the prin- 
cipal Tenor parts in Guillaume Tell and // Trovatore 
require, as Mr. Gye informs his subscribers, " a voice 
of extraordinary power," we scarcely think that 
Signor Wachtel would thank him for adding that 
" surely neither Signor Rossini nor Signor Verdi 
could even have hoped that their works could ever be 
interpreted by such an organ as that possessed by 
Signor Wachtel." 

We would willingly dwell upon what has been 
done during the season, and pass over what has not 
been done, had not such operas as II Flauto Magico, 
Le Nozze di Figaro, and Robert le Diable been so 
positively promised that, even if alterations had been 
found necessary in the cast, the subscribers had a 
right to expect them to be produced. The mere 
placing of tried singers in parts which would have 
had the charm of novelty to the public would have 
been good policy, too, if only to compensate for the 
many quasi failures of the new comers : at all events 
it would have been infinitely preferable to the pitting 



of one vocalist against another in the same character, 
a system which seems to be rapidly gaining ground in 
this establishment. To chronicle the names of those 
singers who have appeared, and even achieved a 
success, during the season, would be unnecessary. 
Applause, recalls, and bouquets are now such matters 
of course that we can but trust to that never-failing 
critic, Time, for the real truth. The few who have 
maintained their place to the end of the season we 
may reasonably hope to welcome as permanent 
members of the company. Madame Galletti should 
be mentioned as an exception to those vocalists who 
are incompetent to a place at the Royal Italian 
Opera ; as although she failed in Norma to occupy 
the post so lately vacated by Grisi, she displayed 
a fine voice, if somewhat wanting in freshness, 
and a real histrionic power which would make her a 
valuable acquisition to a company, were she not to 
wreck her fame by aspiring solely to the highest parts. 
Madlle. Sonieri, although not making the most 
favorable impression as Mathilde, in Guillaume Tell, 
or as Bertha, in Le Prophete, has decidedly advanced 
in public estimation by her recent performances ; and 
her careful singing on the last night of L'Jfricaine, 
in the character vacated by the erratic Madame 
Fioretti, has proved that she is not only a ready but a 
willing artist. Madlle. HonorS, who made her first 
appearance as Siebel in Faust, although made to do 
duty as a contralto with a mezzo soprano voice, has 
maintained her place creditably throughout the 
season ; and may be found useful should the search 
after pure conlralti prove as fruitless in the future 
as it has been in the past. Signor Brignoli, the new 
tenor, sings in that pure Italian style which seems 
fast dying out, and with a voice so agreeable as to 
make us hope that we may hear more of him next 
season. Of Madlle. Pauline Lucca, who has this 
year become a steady member of the company, we 
can speak but in the highest terms of praise. In 
every part she has won the admiration of all capable 
of appreciating the most intellectual qualities of an 
artist ; and in the character of Selika, in Meyerbeer's 
Africaine, she has indisputably proved how justly the 
composer had estimated her talents when he selected 
her as the representative of the part. Of Madlle. 
Adelina Patti little need be said ; and indeed unless 
we were to declare how much our former admiration 
of this gifted artiste is strengthened by her perform- 
ances during the past season, we could add nothing 
to what we have already written and re-written in 
her praise. Perhaps we could instance no greater 
proof of her powers than her performance of the 
peasant heroine in Donizetti's Linda di Chamounix, 
in which she gave an importance to this trifling music 
of which we should scarcely have considered it 
capable. The ever welcome Mario — whose presence 
in the company, even with a waning voice, is good, 
as making us bear in mind what Italian singing 
should be — was heard more than usual during the 
season ; and of those who have long been established 
favorites here it is unnecessary to say more than 
that they fully sustained their former reputation. 

The Operas produced during the season show a 
decided decline in the popularity of Verdi, and a 
steady increase in the desire for something better. 
Faust has been, as usual, the work to fall back upon ; 
and has consequently had to endure a wear and tear 
almost unprecedented in operatic annals. The pro- 
duction of L' Africaine has had the effect of proving 
what Madlle. Lucca can do, and what Signor Wachtel 
cannot do, in spite of Mr. Gye's assertion that they 
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were both chosen by the "illustrious composer" to 
represent these parts. The gentle Selika can scarcely 
be wooed into submission by the " chest C" necessary 
to bully into compliance the stern authorities of 
Portugal ; and when we consider that her vacillating 
admirer has to convince her not only that he is in 
love with her, but that he is not in love with Inez, 
whenever the malleable incidents of the story tem- 
porarily require such a double declaration, it may be 
reasonably imagined that all the soave elements of a 
man's nature must be brought into active requisition. 
The success of L'Africaine, however, is sufficient to 
warrant us in hoping that we may hear it in the early 
part of next season ; and if the Parisian Vasco di 
Gama, M. Naudin, could be placed in the part, it will 
be doubly welcome. A circular, issued in the theatre 
on the closing night, informs the public that Mr. Gye 
has transferred the proprietorship of the Royal 
Italian Opera to a Company ; and that he will merely 
occupy the position of general manager. It also 
states that this Company has made arrangements for 
purchasing of the Earl of Dudley his interest in Her 
Majesty's Theatre. Should Mr. Gye's lesseeship of 
the Royal Italian Opera cease with the present season, 
we believe that he will have earned the good opinion 
of all real admirers of the lyric drama during his 
management; for although his promises have always 
been far in advance of his performances, the perfect 
representations of standard works he has given us 
from time to time will not easily be forgotten. 

The season at Her Majesty's Theatre has been 
steadily well managed throughout the entire period, 
if perhaps we except the opening night, when a 
portly tenor, Signor Emmanuele Carrion, essayed the 
character of Elvino, to the Amino, of a young and 
inexperienced light soprano, Miss Laura Harris. Both 
these singers have, however, proved themselves useful 
members of the company in other parts ; although as 
the Queen of Night, in 11 Flauto Magico, and as Dirce, 
in Medea, we cannot but think that the lady's strength 
was sadly overtaxed. Luckily for Mr. Mapleson, his 
principal new-comer proved a real attraction. Madlle. 
De Murska is a singer who must either make an 
immense hit or fail entirely. No moderate success 
can be gained by a vocalist so daring and accom- 
plished. The wiry nature of her voice, and the some- 
what wild flights of vocal embellishment which she 
was apt — perhaps too apt — to indulge in, like the 
marked peculiarities of certain actors, were seized 
upon as great beauties ; and the consequence was 
that each performance was a perfect triumph. That 
Madlle. De Murska could really divide the attraction 
during the season with Madlle. Titiens is a proof that, 
apart from intrinsic merit, mere variety is " charm- 
ing" to an operatic audience; and it is fortunate that 
during the intervals of rest which were denied to 
Madlle. Titiens last year, the fortunes of the establish- 
ment could be so well sustained. Late in the season 
Madame Harriers-Wippern, who last year made so 
successful a debut as Alice in Robert le Diahte, 
appeared as Pamina in II Flauto Magico, and fully 
confirmed the reputation she had previously gained at 
this establishment. Why her valuable services were 
not made more use of appears inexplicable ; but if 
the subscribers were denied the pleasure of hearing 
her in more than the one part in which she made her 
appearance, the general public were more fortunate ; 
for on the " people's nights " she played the principal 
characters in Roberto il Diavolo and II Trovatore. 
The fine contralto voice of Madlle. Grossi was heard 
to much advantage during the season, but scarcely as 



often as her admirers would desire ; and Madlle. 
Bettelheim, so charming last year in Nicolai's un- 
accountably neglected Opera, Die lustigen Weiber, 
deserves also a passing word of commendation. Signor 
Gardoni and Doctor Gunz sustained the principal 
tenor parts, in the unavoidable absence of Signor 
Giuglini, who we much fear is permanently incapable 
of again treading the stage. Signor Gardoni is a 
singer who can always be relied upon in characters of 
the real Italian school of writing; and in Fidelio 
and Medea the German style of Doctor Gunz, some- 
what hard and ungenial though it may be, told with 
admirable effect. 

The production of Cherubini's opera, Medea, was an 
event of the deepest interest to the public, and we 
trust also to the subscribers. Such music should be 
heard, if only as a protest against the vapid Italian 
effects which, with those who know no better, have 
been long allowed to pass for true art. So much has 
been written on the " sensation" style of the present 
day, that persons are apt to forget how many of the 
greatest works in all arts might aptly be classed under 
this title. It is the treatment of a subject by inferior 
hands that makes the term a byword for mediocrity. 
In the drama, contrast Shakspeare's Macbeth with a 
" sensation" piece having a similar plot at a suburban 
theatre — in music, compare Bellini's Norma with 
Cherubini's Medea, the two operas having sufficient 
similarity, and our meaning will be obvious. 

Madlle. Titiens has added immensely to her already 
high reputation by her performance of the difficult 
part of Medea. Not only her singing but her acting 
claims the warmest eulogium ; and we trust that we 
may constantly welcome her in a character so emi- 
nently calculated to display her highest qualifications. 
The usual stock Operas — amongst which we are 
pleased to say Fidelio now claims a place — have been 
given during the season, Linda di Chamounix, La 
Sonnambula, and Lucia deriving a new interest from 
the vigorous singing of Madlle. De Murska ; but, next 
to Medea, the work which created the greatest 
amount of interest was // Flauto Magico, an Opera 
which the London public have not heard for twelve 
years. Here Madlle De Murska's high soprano voice 
had ample opportunity for display; the music of the 
Queen of Night requiring an organ so exceptional as 
to render it impossible to produce this opera except 
at rare intervals. The fine singing of Mr. Santley, 
too, in the character of Papageno, must not be passed 
over; and the Papagena of Madame Sinico was a 
performance thoroughly satisfactory, even to the 
most exacting lovers of Mozart. The non-production 
of Le Nozxe di Figaro was a disappointment, perhaps 
somewhat gratuitously prolonged by its being per- 
tinaciously kept in the bills until the very end of the 
season. Wagner's Tannhauser nobody ever believes 
will be produced, and therefore nobody was disap- 
pointed this season. From the accounts which we 
read in the German papers of the composer's later 
production, Tristran, not many persons, perhaps, will 
be found to regret Mr. Mapleson's broken promises, 
more especially the vocalists themselves. Such 
" word-painting" as Wagner's might be all very well 
if, as the name implies, it could be laid on with a 
brush ; but when it has to be laid on with the voice, 
few vocal organs will be found equal to the task. 
Indeed we are told that Frau Von Schnorr, who 
enacted the principal female character in Tristran, can 
hardly be expected to sing the Opera more than three 
times, and that only at long intervals. Herr and 
Frau Von Schnorr, too, are named as the only singers 
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physically capable of realising Herr Wagner's great 
effects, and that because they are friends of the com- 
poser. Under such circumstances, we presume that 
leading vocalists will not be over anxious to seek the 
good opinion of so dangerous a friend. Tannhauser, 
however, was written before its composer had so 
utterly set melody at defiance ; and we should be 
glad, therefore, if by a performance of the Opera in 
England, we might be initiated into the new school 
by degrees. At all events we should be no longer 
tantalized by Mr. Mapleson's periodical promise of 
its production. The band and chorus have this season 
been unusually good, the difficult choral music of 
Medea, especially, being rendered throughout with a 
precision to which we have been hitherto unac- 
customed in this establishment. 

Before completing the record of operatic music 
during the past season, we must not omit to mention 
the English Opera Company, which has this year 
proved the utter futility of basing a speculation upon 
a want which, however widely spread, has not yet 
become national. The language in which Opera is 
sung does not form a style ; it is the essential cha- 
racteristic of the nation itself, speaking through its 
music, that has created the schools of Germany, 
Italy, and France, the individuality of which can in 
no way be destroyed by merely translating the words 
into a foreign tongue. To say that English musicians 
cannot write in Italian is to say that every composer 
is strictly limited to the language of the country of 
his birth, an assertion so little borne out by facts that 
it would be unnecessary to insist upon its falsity. 
When a spontaneous national Opera has really shown 
itself in England, as it has already shown itself in 
other countries, there will be little need of seeking to 
provide it with a home. Meanwhile we must look to 
an English version of Meyerbeer's L'Africaine for 
the novelty of next season ; and for the sake of the 
shareholders, we trust, a pantomime may be given at 
Christmas, in which it is hoped that the one-legged 
dancer may be replaced by somebody equally attrac- 
tive and more pleasing. 

In mentioning the great Handel Festival at the 
Crystal Palace — which has this year reflected the 
highest credit upon every person engaged in it — we 
do so with some feeling of regret at the possibility of 
its not taking its place as a metropolitan periodical 
musical gathering. No doubt, in a strictly com- 
mercial sense, it is questionable whether it may be 
sufficiently remunerative ; but this we think is simply 
because the space required is so enormous that, as no 
room constructed for music can be found large enough 
for the occasion, the Crystal Palace, which is not 
constructed for music, must be perverted from its 
original purpose, and closed for mere recreation, 
whilst it is opened as a music-hall. The sum of six 
thousand pounds appears a fair profit for an under 
taking which, having the furtherance of art for its 
basis, should have, perhaps, a somewhat higher claim 
upon our sympathies than mere monetary considera- 
tions ; but when we remember that the Crystal Palace 
Company has to put what it has gained by the admis 
sion of the public to the Festival against what it has 
lost by excluding the public from the Palace, it may 
easily be seen that it is a matter for grave considera- 
tion whether the speculation is profitable enough to 
be worth repeating. A performance so thoroughly 
satisfactory as the Handel Festival of 1865 should, 
however, have the effect of stimulating all lovers of 
sacred music to aid by every possible means the ex- 
ertions of the Sacred Harmonic Society to establish 



on a permanent basis a Triennial Festival in London, 
which shall be worthy of a metropolis where music is 
so extensively and earnestly cultivated. 

The concerts of the Philharmonic, the Musical 
Society, and the New Philharmonic have been, as 
usual, full of interest to all who feel that the standard 
works, ably interpreted, cannot grow old. The 
gradual appreciation of the music of Schumann is a 
convincing proof that true art is above its critics ; 
and those who, like children on the sea-shore, build 
up walls to resist the advancing tide, have but to wait 
to see their impenetrable fortifications swept away 
for ever. Time will class the compositions of this 
suggestive composer according to their true value; 
but meanwhile all who have the courage to think 
freely must acknowledge that a new name is added to 
the list of those who have fairly established a right to 
be heard. 

Those grand benefit concerts, once looked forward 
to with so much interest during the London season, 
have now almost entirely disappeared ; the few that 
remain having gradually dwindled down into 
" Monster " performances, with which art and artists 
have nothing to do. On their ruins, however, 
orchestral concerts, adapted to the means of all 
classes, have arisen ; whilst the classical pianoforte 
recitals, by the most eminent performers, are now 
almost the only appeals made by the Professor to the 
public. During the past season many of these 
eloquent musical readings have been given, the 
tendency of which has been materially to increase the 
taste for the best chamber-music amongst the higher 
class of amateurs. 

Sacred music is advancing throughout England 
with rapid strides ; and there can be little doubt that 
the constant establishment of choral societies must 
eventually have a most beneficial effect upon the 
performance of the service in our churches. Much 
discussion has arisen, and is daily arising, upon the 
precise manner in which music is to be employed in 
our religious worship ; but meantime it behoves us all 
to remember that, however small may be the portion 
of our service in which it is used, it should be given 
with all due attention and earnestness. Music is a 
gift which we should be additionally careful not to 
abuse when we approach our divine Giver in the 
humble spirit of thankfulness and devotion. 



CRYSTAL PALACE. 
M. Gounod's Opera, La Heine de Saba, produced here for the 
benefit of the enterprising conductor, Herr Manns, appears to have 
been successful enough to warrant its repetition at the regular 
Saturday concerts. Apart from the many vocal beauties in this 
work, report speaks very highly of a Procession March and Chorus, 
as also some very excellent dance music. The principal vocalists 
were Madame Lemmens-Sherrington, Madame Louisa Vinning, 
Madame D'Este Finlayson, Mr. Cummings, Mr. Lewis Thomas, Mr. 
Montem Smith, Mr. Renwick, and Mr. Smythson. There was also 
a chorus of 150 voices, and the baud was considerably increased for 
the occasion. 



ROYAL GALLERY OF ILLUSTRATION. 

The third " Opera di Camera" season was inaugurated on the 
14th ult. by a performance of an Operetta by Miss Virginia Gabriel 
(the libretto by Hamilton Aide") called the Widows bewitched, and 
one of Offenbach's lightest trities entitled Ching-Chow-Ili ; or a 
Piece of China. Miss Gabriel has written some music in this little 
Opera which will greatly advance her fame as a pleasing composer 
of graceful melodies ; and in many parts, especially in a quartett, 
has proved herself capable of grasping something higher than her 
compositions for the music-shops have hitherto led us to expect. 
M. Offenbach's comic Operetta is full of good things, written of 
course in the off-hand style of all his former works. As he is never 
dull, however, he will be always welcome; and we have little 
doubt that these two Operettas will gradually make their way with 
the London public — especially as the metropolis now affords so few 
attractions of equal merit — and run together through a very 
prosperous little season. 



